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NPA®OCEMIOTUYHE KOOYBAHHA B POMAHAX AJll CMIT

MmyweHko I.B., ctapwunn BUKNnagay
Kadpepu Teopii Ta NpakTUKK nepeknagy

KnacuyHuli npusamHuti yHisepcumem

Y cTatTi NnpoaHaniaoBaHo porb rpagiyHmx 3acobiB y CTBOPEHHI HeBepOarnbHOro 3MIiCTy B poMaHax NpeacTaBHuLi 6pu-
TaHCcbKoro nocTMogepHismy Ani CMmiT. BusHayeHo HamnowmpeHiwi rpademiki Ta npoaHanisoBaHo edekT, Skun gocsra-

ETbCA X BUKOPUCTAHHAM Y TEKCTI.

KniovoBi cnoBa: rpachoceMioTudHe KogyBaHHs, rpadivHi 3acobu, HeBepbanbHi 3Haku, rpademikn, NOCTMOAEPHICT-

CbKWA TEKCT.

B cTaTbe npoaHanuanpoBaHa posib rpadmyecknx CpeacTs B CO3naHUM HeBepbanbHOro CoaepXaHnus B poMaHax npeg-
CTaBUTENBbHULBI BpUTaHcKoro noctMoaepHnama Anv Cmut. OnpeaeneHsl Hanbonee YacToTHbIE rpadpeMmKm, 1 MpoaHanu-
31poBaH 3PEKT, AOCTUTAIOLLMIACS UX MPUMEHEHWEM B TEKCTE.

KnioueBble cnoBa: rpachoceMmoTUYeckoe KoampoBaHue, rpaduyeckne cpeacTsa, HeBepbarnbHble 3HaKu, rpaceMukm,

I'IOCTMO,D,epHI/ICTCKMVI TEKCT.

Glushchenko G.B. GRAPHO-SEMIOTIC CODE IN ALI SMITH'S NOVELS

The article focuses on the analysis of non-verbal signs and their role in the postmodern text. Based on the novels of
the contemporary Scottish author Ali Smith, it identifies the most frequent graphemes and analyzes the effect achieved by
their use. The article shows that in postmodern fiction non-verbal signs are not exclusively secondary, complementing the
verbal ones, but they also render information, defining the form and content of the text.

Key words: grapho-semiotic code, graphic means, non-verbal signs, graphemes, postmodern text.

IMocTanoBka npodjaemu. 3rigHo i3 3acagamMu
MOCTMOJICPHICTCHKOT ~ JITHTBONOGTUKU ~ TIOCT-
MOJICPHICTCHKHMI ~ XYIOXKHIH TEKCT CTaHOBUTH
«€JMHY KOHKDETHY IaHICTh, sika 0asyeThesi Ha
Pi3HOMAHITHUX KyJIBTYPHHX PEMiHICUCHILIAX)
[2; 5] iCHY€ He3aJIeKHO BiJ aBTOpa i MOCTYIIOE
HecKkiHueHy rpy 3HakiB [1; 2; 3]. I'mobGanbHa
KOMII F0TEpHU3allisl YCiX acreKTiB )KUTTS, 30Kpema
JpyKy Ta mouirpadii, MBUAKUNA PO3BUTOK JIpY-
KapChKOTO MPOTPAMHOTO 3a0e3MedYeHHs Ta MmoJi-
rpadiyHUX TPUCTPOIB CHPUSIOTH BiATBOPEHHIO
B TEKCTI «IOCTMOJEPHICTCHKOI Bi3yaJbHOI UyT-
teBocT» (P. YiabsMmc), 1110 3HaXOAUTH CBil BUSB
HE JIMIIE B IUTIOPAICTUYHOCTI 3MICTY, a i y HOTo
ocobmmBomy TpadiuHoMy odpopmienni. Hosa
rpaivHa Gopma MOCTMONCPHICTCHKOIO TEKCTY
BUPI3HSETHCS HE TUTbKU BEJTUKOIO KiTbKICTIO Pi3-
HOTIAHOBHX IPadivHUX 3HAKIB (AK-OT WPUPTH,
KOIbOPH, MAJTIOHKH, 3aco0M cerMeHTailii, iHTo-
HalliifHO-TTyHKTYyaliiHI Mojeli, 3aco0u 30poBOi
BUPA3HOCTI JPYKOBAaHOTO TEKCTy 1 T. iH.), a #
HE3BUYHUMHU 3aC00aMU 1X MOETHAHHS. Y Pe3ylib-
TaTl TEKCT Bi3yalli3y€ThCsA: BiH KOIYETHhCS HE
nuiie BepOaabHO, HeBepOaibHI 3HAKU Ha0yBalOTh
JI0/IATKOBOTO 3HAYCHHS, 1 TEKCT MEPETBOPIOETHCSI
Ha MakpoO3HakK, 1110 00’ €IHY€E JIBOTUIAHOBI 3HAKH
PI3HUX PIBHIB Y IPOCTOPOBE rpadiuHe pillleHHS.

AHaJai3 OCTaHHIX JociaifkeHb Ta my0ui-
Kkauiii. JlocaipkeHHs LMX SIBUII NPU3BEIO 10
MOSIBU HOBOTO HAINpsIMKYy MOBO3HAaBCTBa — Ipa-

¢iunoi miHrBicTuku. OcoONMBOI aKTyallbHOCTI
HaOyBalOTh JOCHI/DKEHHSI TpadiuHuX ocoOu-
BOCTE€H TIOCTMOJIEPHICTCHKMX XYIOXKHIX TeK-
CTIB PI3HMX >KaHPIB, MPEJCTaBIeHI poOOTaMu
0. ba6emok [3], H. bonbmakosoi [5], 1. Bamry-
HiHoi [6], A. Cuzenko [10], 1. Cyxose#t [11],
P.b. Kannaxana [12], . Hoy [13], C. MaKnayL[
[14], P. Yomnepa [15] Ta iH. L[l JOCITI THUKHU
MOTOKYIOThCS, 1110 Ha BiAMIHY BiJl KITACUYHOTO,
B MOCTMOJEPHICTCHKOMY XY/I0KHBOMY TEKCTI
HeBepOalbHI 3HaKM MaloTh He JIMLIe BTOPHHHY
(GyHKLI0, JOMOBHIOIOYM BepOalibHi, a i1 BUCTY-
NarTh CaMOCTIHHMMM HOCiAMHU  iH(opMmarlii,
BU3Hauatoun (opmy Ta 3micT TekcTy. Heep-
0anbHI 3HAKM XapaKTepU3YIOThCS SK Taki, IO
MaroTh pi3Hy (opMy 3aBASKH «Pi3HOACTIEKTHUM
rpadidyHUM 1 BI3yaJIbHUM JACTAJSIM 1 TIepeIatoTh
IHKOJIM JIe[lb BIIOBUME, NPOTE TaKe BaXKJIMBE
KOHOTaTWBHE 3HaYeHHs» [16]. B3arani, y mocrt-
MOJIEpHI3MI1 €/IHICTh (OPMHU Ta 3MICTY OTPUMYE
HoBe mpouuTaHHs. CydacHe TEKCTOTBOPEHHSI
BIIKMA€ TpPaJuliiiHy MOJeNb XYI0XKHbOIO
TEKCTy «cTabimbHa ¢opMa — OJHO3ZHAYHUIMA
3MiICT», 1 cKopille (BiAMOBIIHO 10 Teopi€i acu-
METPUYHOTO J1yalli3My MOBHOTO 3HaKa, BHKJIa-
nenoi C. KapueBCI)KI/IM [7]) BinoOpaxae mozenb
«BapIaTUBHICTB (POPMH — MHOKHHHICTB 3MICTY».
3a miero Teopiero TiaH (GopMu Ta MIaH 3MICTY
€ BOJIHOYAC MapHUMM N acCUMETPUYHUMU BeEJU-
YUHAMU B CTaHl HECTiWKoi piBHOBaru. Takum
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YMHOM, OJHI€IO 3 JOMIHAHT XYI0XHBOTO TEKCTY
cydacHoi 100u cTae Woro Bizyasizarlis.

Cepen mpuHLMIIB Bizyali3allii Ha3UBalOTh
yceHOSBOHeHiCTB pO3KyTicTh [9], nemokparu-
3aL0 MOBHOI HOPMH 4epe3 JCKOHCTPYKTHBHY
rpy 3 dopmoro, sika cTae «HeiepapXiyHOIO Ta
acTpykTypHoto» [8, c. 38], BUKOpUCTaHHS Tpa-
GbiyHMX 3HAaKiIB, 3aMO3MYEHUX 13 PI3HUX CeMi-
otuyHuXx cuctem [3]. Takuii XymoxHil TekcT
MOPIBHIOIOTh 13 MEPEKMBOM UM MaBYTHHHSM,
30CepeKyIoud yBary Ha 0araroBUMIpHOCTI
rioro 3HakiB [4, c. 135].

IMocTtanoBka 3aBaanHs. llpore rpadiyna
JHTBICTHKA, SIK 1 CyMIXHI 3 HEIO HAMPSIMKH, TIOKH
mo nepedyBae Ha HUISAXY CTAHOBJICHHS, a 3Ha-
YUTh — BUHUKAE NIOTpeda MOoJaJIbIINX JI€TaIbHUX
JIHTBICTUYHUX PO3BIAOK y 1iil cdepi, w10
3yMOBIIIO€ AKTYaJbHICTh LBOTO JOCIIIKEHHS.
Merta Hamioi po3BiKW TOJSITa€E y BU3HAYCHHI U
aHajizi rpadiuHuX crnocoOiB TpadocemMioTHy-
HOTO KOJyBaHHSl B TEKCTax IMpeICTaBHMLI OpH-
TAHCBKOT'O MOCTMO/EpHI3MY Auti CMIT.

Buxknaax ocHoBHOro marepiaany agocii-
nkeHHs1. Po3risiHeMo 0coOIMBOCTI BIATBOPEHHS
3MICTy 4Yepe3 BHUKOPUCTaHHS HOBOI rpadiuHOi
¢dopmMH y TBOpax Cy4acHOi HIOTJIaHJChKOI MHUCh-
meHHuLI Ani CmiT. AHani3 rpadidHoi Gopmu
TEKCTy nepeadayae BpaxyBaHHA TaKUX CKJa-
JIOBUX YaCTHH, SIK KOMITO3UIIisl (pO3TallyBaHHS
Ta OpraHizailisi 3HaKiB y TEKCTi), NepCleKThBa
(po3TalryBaHHSl 3HAaKiB Ha MEPEAHbOMY UM
3aJHLOMY TUIaHi CTOCOBHO YMTay4a) i BIacHe rpa-
¢biuni 3HaKu. Jlo ocTaHHIX HaJeXKaTh:

— cuHrpadeMiki — 3HaKM MyHKTyalii abo
MPaBOIMKC, 1110 HABMUCHE MOPYLIYIOTh HOPMY;

— cynparpademiku — pi3HOMaHITHI
mpudTOBi Bapiailii (TapHITYpH, KETJII0, HaXUIy,
UIFOMIHOBKHA Tomo) Kl MaroTh BJIACHUU IUUIaH
dbopmu Ta 3MICTY;

— Tomnorpapemiki — HaaMipHi BTATYBaHHS
abo iHTepBaiizallis, HEPIBHOMIpHUN MOJIN Ha
ab3anu;

— rinorpademiku — 300paykeHHs1 (IIKTO-
rpaMy, MajloHKHU, (OTO), SKi MiACUIIOITH,
JIOTIOBHIOIOTH 3MICT BepOallbHUX 3HAKIiB abo
cynepedarb iomy;

— cybrpademiku — yucina, rpadiku, Tabaul
TOIILI0, K1 PEMPE3EHTYIOTH 1710 Ta MiJCUIIIOI0Th,
JIOTIOBHIOIOTH 3MICT BepOallbHUX 3HAKIiB abo
cynepedarb iomy;

— Kosoprpademiku — BIATIHKM Ta KOJIbOPHU
Pi3HOT HACMYEHOCTI Ta SICKPABOCTI, SIKI MiACH-
JIIOI0Th, JONOBHIOIOTh UM MOSICHIOIOTH 3MICT BEp-
0aJIbHUX 3HAKIB.

Cepen 0co0IMBOCTEM KOMITO3UITIT TEKCTIB A
CMIT MOYHa BiA3HAYUTH (PirypHe po3TallyBaHHs

TEKCTy, OKa3lOHAIbHUK MOALT Ha ab3alu, Bij-
JJIEHHS TIaB, IIUPOKUH BUOIp cUHTrpadeMikiB,
Tonorpa(beMiKiB TOIIIO.

Tak, y KigbKOX pOMaHaX IMIOTIAHACHKOT
aBTOPKH CHOCTeplraIOTBCSI p13H1 3a 00csrom
(Bin Kinmbkox psakiB y pomani Hotel World
JI0 TIOHAJl ABOX CTOpiHOK y pomani How to be
both) BI/IFBaFOHOI[iﬁHi Mozaei pO3TalllyBaHHS
TEKCTY, SIKI IPHBEPTAIOTh yBary unrada i yHaou-
HIOIOTH (DI3UYHMIA 1 EMOIIIMHMIA PyX HepCOHa)KlB
3okpema, B poMaHi How fo be both Taki ypuBku
MO3HAYaIOTh MOYATOK 1 KIHEIb YaCTUHH, 110 PO3-
MOBiZla€ MpO XyIOXKHUKa 100M BinpomkeHHs,
KU HECMOMiBaHO YCBIJIOMIIIOE€ cebe BUCMUK-
HYTUM 13 HeOyTTsS B Cy4acHHUW CBIT. Benukuii
3Ur3arono/IiI0HNH YPUBOK Ha MOYATKY BiITBOPIOE
HOro TepHUCTE MOBEPHEHHS, SIK-OT Y HaBeJIeHOMY
HUKYE (pparMeHTl (3 10), a cxoxuil QirypHuii
YPHBOK HAMPUKIHIII pOMaHy Tepeae, sk 3racae
CBIJIOMICTb MUTIIS.

just caught my (what)
on a (ouch)
dodged a (whew) (biff)
(bash) (ow)
(mercy)
wait though
look is that
sun
blue sky the white drift
the blue through it
rising to darker blue
start with green-blue underpaint
add indigo under lazzurrite mix in
lead white or ashes glaze with lapis
same old skv? earth? again?
home again home again

VY pomani Hotel World namani niHii TeKCTy
BIATBOPIOIOTH CMEPTEIbHE TMaJiHHS IBYMHU
y BY3bKill 1IaXTi KyXOHHOTO JipTy, a MOTIM —
CTPIMKI pyXU MPUBUAY, IKUM BOHA cTaja Mmicis
cMepTi. Y TO€aHaHHI 3 BUTYKOM WO00000-
hoooo, skuii mopasy MiCTUTh Pi3HY KUJIbKICTh
CHUMBOJIIB 3aJIe)KHO BiJl €MOIIIHHOIO CTaHy
repoini abo JOBKUHU CHOYCKY/MaaiHHS, Le
CTBOPIOE BpPa)XKEHHs CTPIMKOTO Ta XaOTUYHOTO
nosnboty. Jlo Toro x, Buryk Woo-hoo 3aBxau
PO3HECEHO Ha JBa OKpPEeMi PSJIKH, HE3aJICKHO
BiJI TOro, HACKUJIbKM KOPOTKHUM 1€ POOUTH
nepui psaok abo Bij TOro, ik BUTYK 00irpa-
€ThCS B CJIOBaX, HAIPUKJIA:

Knock knock. Wooo-
hoooo's here? Me. You wooo-
hoooo? You-hoo yourself
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OcTtaHHI{ TakWil BUT'YK (SIKUM 3aBEpILY€ETHCS
KHHUIa) — L€ €JMHE, 10 MU 0a4uMo mocepen
yuctoi cTopiHkd. Moro HaapykoBaHO CXOAMH-
KaM{ TaKMM YWMHOM, LI00 NepenaTh Bpa)KEHHs
3aTHXaHHs, KOJIM MPUBIJ Ha3aBKAM 3ajIMIIae HeH
CBIT, pO3UMHSIIOUUCH Y cBiTi (2, 135):

WOoo000-
hooooooo
00
0

VY 1poMy K Taku poMaHi 3ycTpiuaemo i Bep-
THKaJIbHE PO3TalllyBaHHS TEKCTy. TyT KOMITO3M-
LiliHMii 3aci0 MoeHyeThCA 13 cynparpadeMikom,
30KpeMa BUKOPHUCTAHHSM KEeII0, PO3MIp SIKOTO
MOCTYNOBO 3MEHIIY€EThCS, IO Mepelrae 3ary-
XaHH4 (2, 133):

remember
you
must
live

remember
you
most
love

remainder
you
mist
leaf

OcranHii npukiIaa 0coOIMBO HAOUHO JEMOH-
CTpy€e XapaKTepHe JUls i€l aBTOPKHU MO€HAHHSI
KUTbKOX TpadiuHUX Ta CTHIICTUYHHMX 3ac00iB
JUISL THACHICHHS BIUIMBY Ha w4wrada. Tak, wi
psiKK  O0ITparoTh BIJOMHI BHUCIIB Memento
mori (y mnepekiaal nUCbMeHHULI Mriopien
Cnapk — Remember you must die), 3miHIO0O4H
MOJISIPHICTh KOHUEMIIT TUIMHHOCTI JKUTTA Ta TYTH
3a BTpaueHUMU MoMeHTamu. CIOTBOPEHHsI CJIiB
y CBIJIOMOCTI, IO 3racae, HaKJIaJaeThCsl Ha 3MEH-
HICHHSI PO3MIpY KeIJisl, a BEpTUKAIbHE PO3Tally-
BaHHSI MIEPETBOPIOIOTH (Ppa3y Ha He3aBEPIICHHH
3HaK OKJIHMKY. TakuM YHHOM, Pi3HOTUIAHOBI
3acOo0M TIICHITIOIOTH OJUH OJIHOTO, CTBOPIOKOYH
CUHEPTeTHYHUI e(eKT.

[HII010 XapaKTEepHOI PUCOI0 TEKCTOTBOPEHHS
Ani CMIT € BUKOpMCTaHHs Halpi3HOMAHITHILIMX
cunrpagemiki. Haifuacriiie BOHM BHKOPUCTO-
BYIOTBCSI, 11100 TepesaTit BHYTPILIHIO MOBY Tiep-
coHaxiB. CnpaBa B TOMY, IO aBTOpKa 30BCIM HE
OIUCY€ CTaH YW BIMYyTTS TepoiB. Y i1 pomaHax
He 3ycTpiHen ¢pa3 Ha KIITAIT «Hepilryye Moau-

BUBCS», «3IMBOBAHO CITUTABY YU «IIPOOETBKOTIBY —
yce 1e nepenaeTbesi rpadiuHUMK 3aco0amu, 37e-
Oinpmioro cuHrpademikamu. Ha sxamb, oOcsr
CTaTTi HE Ja€ 3MOTY HABECTH MPUKIIAIN YCIX TAKUX
3ac00iB, TOMY OKpECIMMO HaiBaroMimi 3 HHX.
Tak, po3aymu O€3MPUTYIBHOI JKIHKH, 1110 TONH-
HaMHM >keOpaKye Ha cxofax TOTeNo, Yac BiJ 4acy
B HECMOJIIBaHUX MicIsX (TIEBHO JK, KOJIM MOB3 Hel
NPOXOASATH JIIOIM) TePEepUBAIOTbCS MPOXaHHIMH,
BUHECEHUM B Jy’KKaX OKPEMUMH psiikamu (2):

(Spr sm chn?)

abo

(Cny spr sm chn? Thnk y)

Lle cTBOpro€ KOMOIHOBaHE Bpa)KEHHSI aBTOMa-
TU3MY, HE3HAYYIIOCTI i HEpO30ipAMBOCTI i1 Oyp-
MOTIHHSL.

Voke 3ragaHuil BUIIE TPUBIJ 3aru0101 JIBYMHU
HaMaraeThCsl BIITBOPUTH B MaM’sITi JeTalll 3aru-
O6eni Tta crpubae B JIPTOBY MIAXTY, Paxylodyu
cekyHu: one elephant two eleph-ahh) — i BUTYK,
1 y’KKa-CMailIMK KaXyTh Mpo ii 3axBar Oijiblie,
HiXk Oynb-siKi mosicHeHHst aBTopa (2, 10).

Hactynuuii cynparpademik JeMOHCTPYE, 110
3aiiBUMU Oyau O 1 KOMEHTapi 100 TyYHOCTI,
KOJIM BEJIbMOXKHUI 3aMOBHUK LIJIUTH MOSCHEHHSI
JUIsl HalMaHWX BUKOHABIIB — XYJIOKHHUKIB, a
XJIOITYUK-CIIyTa BUTYKY€E iX, MI00 ycCl TOuyau
(3,293):

The walls will be THE WALLS WILL BE.
Divided from left to right DIVIDED FROM LEFT
TO RIGHT...

I'paciuniii komno3uii TBOpiB Asli CMIT Takoxk
BJIaCTHBE TIPOCTOPOBE BIAJIIJICHHS OKPEMHUX
3MICTOBHX CKJIQJIOBUX TEKCTY, 30KpeMa pO3iiB,
nigpo3ainiB Tomo. BoHa HiIOM 1ae yac BicTopo-
HUTHUCS BiJl OHIET YaCTUHU, OJTHOTO PaKypCy YH
171el, mepin HbK MeperTH A0 1HIIUX, 1 3aJuIIae
MDK 4YacTHMHAMH TBOPY HYHCTY CTOPIHKY a0o
HpI/IHaI/IMHl TMOYMHAE HOBY TYMKY i3 CepeiuHH
HACTYIHOT CTOleKI/I JIUIIIAI0YH PEITY BUIBHOIO.

Ile He eauHuil mnpukiag Tomorpapemiku
B pomaHax CmiT. BoHa 4acTo BHUKOPHCTOBYE
JI0/1IaTKOBI iHTepBany abo iHII BUAM PO3OUBKH,
MiAKPECIIOIYN eMOLIHHY YU (QI3UYHY Hampyry.
Tak, HacTynmHa @paza mnepenae MOpPaIbHUIA
CIIPOTHB MiAJIiTKa, HEOaKaHHS PO3MOBISATH 3
MaTip 10 Ha 3anmporoHoBaHy Temy (3, 8):

I Cant. Answer. Your. Moral. Question.
Unless. I. Know. More. Details, George says...

A us ¢Qpaza BiaTBOprOe pajuie ¢i3UUHI
3yCUJLIIS, KOJIU JIIBYMHA HAMATAETHCS BIIKPYTUTH
3aHAATO TYTMH LIypyn MHiIpyYHUMH 3acobamu,
SK-OT HOKULIMH UM YAl HOIO JIOXKKOIO, aJie IypYIT
He miagaerses. Hampyra i 3a1yX TiBUMHH, KOKHE
il 3ycuiuis MiJKPECIEHO PO3OUTTAM Ha OKpemi
PYXH 3a IOTIOMOT'OI0 3HAKIB TUPE:
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But — this bit —won t — let it go — far enough —
to get a hold on it, no. No.

B iHmomy Bumaaxky HaOpUIIMBI TUTITKA 31U~
BAlOTbCS B HEPO30IPAMBO CTUCHYTE Ta Maiike
no30asiene npobiuniB Wilby ssister didherselfin
Clare Wilby ssisterdidherselfin (2, 107).

Jlyxe 1iKaBUM € BUKOPHUCTaHHS JBOKpAIKH
B pomani How to be both. Bona BukopuctoBy-
€THCS SIK PO3AUIOBMH 3HAK, 110 Y BHYTPILIHIN
MOBI TEpPCOHa)ka IMO3Hayae TMay3u, sKI BIH
p06I/ITb abu Habparu HOBiTpSI TakuM 4rHOM,
1eil 3HAK HE JIHIIEC TEePCOHATI3ye MOBY IEpCo-
Haka, a i 3aja€ i1 TeMIl 1 pUTM, J0MOMararoyu
BiTYYTH CTaH reposi.

Sk yxe 3raayBajiocsi BUILE, HANCHIbHIIIMMA
e(eKT T0CIATAEThCS OEAHAHHSIM KUTBKOX TpaIu-
HIAHUX CTUTICTUYHUX Ta TpadiyHUX 3ac00iB, 5K
y HaCTyIIHOMY YPHUBKY (2, 6):

Woooooooo-
hooooooo what a fall what a soar what a
plummet what a dash into dark into light
what a plunge what a glide thud crash what
a drop what a rush what a swoop what a
fright what a mad hushed skirl what a smash
mush mash-up broke and gashed what a
heart in my mouth what an end.
What a life.
What a time.
What I felt. Then. Gone.

BuCHOBKH 3 NpOBEIEHOr0 O0CJiIKeHHS.
Takum grHOM, TBOpH AJi CMIT BTUTIOIOTH CBO-
0ozly BHKOPHCTaHHS Ta MPOCKTYIOTH MPOBIIHY
poib rpa(bquHx 3ac00iB y CTBOpEHHI HeBepOab-
Horo 3micty. HoBa rpadiuna ¢opma Xy10:KHHOTO
TEKCTY BiJ3HAYAETHCS (HIrYPHOI KOMIO3MIIIEIO,
0araTorIaHoOBICTIO Ta MAaCTEPHUM MOEIHAHHIM
BepOalbHUX Ta HEBepOAIbHHUX 3HAKIB, SIKE BEIE
JI0 CBIZIOMOTO TOPYIIECHHS TPAAUIIHHUX HOPM,
MOPOJIKYIOUM TOPUIHUM TUIT TEKCTY.
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