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INPOTOTHUII BUTUHAHKH

Cryabnikosa 1O. O. ITaneposuii aexop XVIII-XIX croJith
B Ykpaini. [IporoTnn BUTHHAHKH. BHHUKHEHHS HOBOTO BUIY
MHUCTEITBAa — CKJIaJJHHI MPOLIEC, 10 HOTO BaXkINBO JOCITIAUTH
SIK piAKICHE i YHIKaNbHE SIBHUIIE. Y CTAaTTi BUCBITIKOETHCS MPOLIEC
HapOJUKCHHS HOBOTO BUJly MHCTELTBA, KOTPUH MOXXHA BIHECTH
SIK JI0 IGKOPaTHBHOTO, TaK i 10 00pa3oTBOpyoro. ButnHaHKapcTBO
Oyro pocnmimkeno M. €. CTaHkeBHYEeM, aJle TOrOYacHi CyCIiTbHO-
MOJIITUYHI YMOBH HE JAJIH 3MOTY PO3KPUTTS BCIiX aCIIEKTiB IIPoO-
Gmemu. TakiMHM acreKTaMM BUCTYNAIOTh: IIPOTOTUI BATHHAHKH i
TIPHHIIUI TBOPYOTO HACHITyBaHHS (MIME3HCY) B IeKOpi iHTEp €py;
HACTiIyBaHHS MPOCTUMHU KJIACAMU — CEJISHCHKUM 1 pOOITHH-
YHM — TOTOYaCHHUX TEHJCHIIIN 03100/IeHHS OyANHKIB 3aMOKHOT
BEPCTBH HACEIICHHS.

M. €. CraHkeBUY BUCIIOBUB IPHITYLICHHS 00 KYCTOI# (mamne-
POBI @KypHI MiAKIAAKH IiJ] HeYaTKH) K IpooOpa3y BUTHHAHKH,
OJJHAK 3r0JIOM BiZIMOBHUBCSA Bif i€l qymMku. OCKUIBKH HOTO MpH-
ITyLIEHHS IIPOKO PO3MOBCIONMIOCS B HAYKOBIH JliTeparypi nonpu
Te, 110 CAMHM aBTOPOM BOHO OyJIO CIIPOCTOBAHE, MUTAHHS 010
HPOTOTHITY BUTHHAHKH € BiIKPHTHM.

ABTOPOM CTaTTi IPOHOHYETHCS IKICHO HOBE OCMHCIICHHS 1CTOPii
MHUCTEITBa BATHHAHKH, JI¢ TIEPILMii aepoBUii AeKOp — IImajie-
¥ — [OCTAE MEPIIONOYATKOM BUHUKHEHHSI HOBOTO BUJLY JCKODY.
JloBOAMTBCS 3B’SI30K MiXK ILITaI€paMy Ta MECTELITBOM BUTHHAHKH,
sIKe BUHIIUIO 3 HAPOJHOI TBOPYOCTI i, MPOMIIOBIIN IUISIX Yepe3
JICKOPATUBHO-TIPUKJIAZIHE MUCTELTBO, TSKI€ IO Cy4aCHOTO JH-
3aifHy 1 rpadiku.

KurouoBi ciioBa: BUTHHAHKA, BATHHAHKApCTBO, MANIEPOBHIl J1e-
KOp, LINanepu, KynoHHi mmanepu, M. €. CtaHkeBUY, MiMe3HC,
HACJITyBaHH.

CryabaukoBa 0. A. Bymasxkusiii gexop XVIII-XIX Bekon
B YkpanHe. IIpoToTHn BeITbIHAHKH. BO3HUKHOBEHHE HOBOTO
BH/Ia CKYCCTBA — CJIOXHBII IIPOLIECC, KOTOPBIH BaKHO HCCIIE-
JIOBaTh KaK PEIKOe H yHUKAIbHOE sBJICHHE. B cTaThe ocBemaeTcst
[POLIECC POXKICHUSI HOBOTO BHA MCKYCCTBA, KOTOPBIH MOKHO
OTHECTH KaK K JIEKOPaTHBHOMY, TaK U K M300pa3HTEIbHOMY.
BsIThHaHKapCTBO ObLI0 HecenoBaHo M. E. CrankeBudeM, HO 00-
IIECTBCHHO-IOJIMTHYECKHE YCIOBUS TOTO BPEMEHH HE MO3BOJIHIIH
PACKPBITH BCE aCMEKTHI TPOOIeMbI. TaKUMU aCTIeKTaMU SBIISIOTCS
HNPOTOTHI BBITHIHAHKH U MPUHIMI TBOPYECKOTO MOAPAKAHHS
(MHME3HC) B IEKOPE MHTEPbEepa; MOAPAKAHHUE MPOCTBIX KIIac-
COB — KPECTBSHCKOTO M pab0yuero — TeHACHIUAM 0(pOopMICHHUsS
U YKPALICHHUS JOMOB COCTOSITCIIBHBIX CIIOCB HACEIICHHS.

M. E. CraHkeBUY BBICKA3all MPEIIOJIOKECHHE O KYCTOMUIX
(GyMakHBIC @XypPHBIC TIOUIOKKH O[] TI€YaTH) B KA4ECTBE MPO-
o0pa3a BBITHIHAHKHM, OTHAKO BIIOCJIEICTBUM OTKA3aJCs OT 3TOH
MbIcH. [T0CKOJIBKY €ro MPEATIONOKEHNE IIMPOKO PACIPOCTPaHH-
JIOCh B HAYYHOM JIMTEpaType, HeB3UPas Ha TO, YTO CAMUM aBTO-
POM OHO GBLIO OIPOBEPTHYTO, BOIIPOC O MPOTOTHUIIC BEITHIHAHKI
0CTaeTCs OTKPBITHIM.

ABTOPOM CTaThU NPEJTATacTCs Ka4eCTBEHHO HOBOE OCMBICIICHHE
UCTOPHH HCKYCCTBA BBITBIHAHKH, I7I€ EPBbIi OyMasKHbII IEKOp —
0001 — MPEACTaeT B Ka4eCTBE OCHOBAHMS K BO3HUKHOBEHHIO
HOBOTO BH1a fickopa. Taroke OKa3bIBaeTCsl CBA3b MEX LY 000IMH 1
HCKYCCTBOM BBITHIHAHKH, HICKYCCTBOM, KOTOPOE BBILIIIO M3 HAPOJ-
HOTO TBOPYECTBA H, PO/ ITyTh Yepe3 IeKOPaTUBHO-IIPHUKIITHOE
HCKYCCTBO, TSTOTEET K COBPEMEHHOMY IM3aiiHy U rpaduke.
KuroueBble c10Ba: BBITHIHAHKA, BBITHIHAHKAPCTBO, OyMa)KHBIH
nekop, obon, M. E. CrankeBn4, MUME3HUC, TOAPAKAHHUE.
Stulnikovalu. Paper decoration in Ukraine in the XVIII - XIX
centuries. Vytynanka Prototype. The emergence of anew form
of artisacomplex processwhichisimportant to exploreforitisa
unique phenomenon. Thisnew type of art can, nevertheless, be at-
tributed to both traditional and fine arts. The creation of Ukrainian
folk art vytynanka was already studied by M. Stankevich. How-
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ever, the socio-political conditions of that time did not allow to
reveal all the aspectsof the problem. These aspectsare vytynanka
prototype and the principle of creative imitation (mimesis) in the
interior decoration.

M. Stankevich made an assumption about “kustodiyi” (paper
lace underlays for the stamp) as a prototype of the vytynanka,
but subsequently rejected theidea. Since hisassumption hasbeen
widespread in scientific literature, regardless of the fact that the
author has refuted it himself, the question of the prototype of the
vytynankais still open.

The author of the article proposes anew understanding of the his-
tory of the art of vytynanka, where the first paper decor — wallpaper
appears as the basis for the emergence of a new type of decor.
Thereis arelating between wallpapers and the art of vytynanka
asthe art which emerged from folk art and having passed its way
through the arts and crafts stage aspires to contemporary design
and graphics.

Objectives. The objective of this article isto discover the meta-
morphosis of the interior paper decoration which led to the emer-
genceof anew kind of art, vytynanka. That is, anew understanding
of the history of the wallpapers in the perspective of its being
the background for the emergence of a new type of decor. Also,
the goal isto search for and determine the vytynanka prototype.

M ethods. Comparétive and historical methods using art analysis
elementswere considered to bethe most appropriate for this study.
Results. Re-examination of many written testimonies, ency-
clopedias, ethnographic classifications and publications by re-
searchers of folk art made it possible to determine the emergence
and sequence of development of wallpapers in Ukraine. It also
established arel ating between distinctivetypes of paper decor and
various layers of society.

The advent of wallpaper was preceded by a period rich in other
types of wall decoration. For a long time the term “shpalery”
(Ukrainian for wallpapers) was used to call upholstery of walls
by a fabric and by “obvoyi” and “koltryny” — type of decor hinged
to some extent easel.

The development of decorative art among intelligentsia and or-
dinary people occurred in different ways, changing according to
the social habits of a particular sector of society and influenced by
itsideas and spirits. Wall paintings and other interior decor of the
17" and 18" centuriesboretracesof cultural life of thosetimesand
reflected the tastes, views and concepts of various social classes
of society, sometimes reproducing samples of décor which was
used in Ukrainian buildings before the 17" century.

Theinterior of houses of representatives of thewealthy population
(Cossacks, bishops or priests) was garnished with various colorful
decorations and complemented by other types of embellishments.
These were artistic wallpapers, painted “tiles”, incrustations, carv-
ings, sculptures and rich picturesque wall ornaments.

The decor of a peasant’s house imitated some aspects of the rich
but initsown folk style with greater observance of traditions and
redefinition of the folk theme.

Thus, it became clear, that the appearance of wallpapers was a
synthetic process that combined the use of a new material and
printing technologiesthat already existed. Hand-painted, embroi-
dered, woven decor of the 16"~ 17" centuries of skin, fur, canvas
was replaced in the 18" century by a new material — paper.

The first paper koltryny (the word “wallpaper” was acquired
later, borrowed from woven decor) was made manually using the
equipment for fabric printing and wood cutting and represented
printed graphics on paper. Alongside the printed koltryny, which
|ooked like entire compositions following the path of wallpapers
development in Western Europe, there emerged wallpapers
imitating different types of decoration and printed on individual
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sheets. At first, paper koltryny imitated fabric and subsequently
other facing materials: marble or mosaics, various architectural
details, molded decor. In the houses of ordinary people, motifs
of patterns of various pieces of wallpaper form awhole ensemble
of paperwork decor. Some of its elements imitated the French
monumental-and-decorative art of Louis XV, and had signs of
late classicism.

In parallel, among the peasant popul ation, there was being devel-
oped wall painting in which the principle of creativeimitation was
observed. Thiskind of painting with its patterns and arrangements
imitates al types of rich interior decor. Some examples of such
painting imitating “wallpaper” were performed using tin and paper
stencils resulting in “carpet” and tile appearance. The existence
of paintings on paper with the subseguent cutting and gluing on
walls, aswell as cutting out individual elements from wallpaper,
in particular the flower motifs, is confirmed. Such practices were
often used by rural population. The sacramental motifs were
used as protective ornaments to decorate houses for consecra
tion. Such cases are explained by the location of manufacture of
these wallpapers. The most famous printing houses were located
in Kyiv, Lviv and Chernihiv within the monasteries and al their
products were sanctified. Notes from the old printing house of the
Stavropigian Brotherhood in Lviv justify the presence of equip-
ment for manufacturing koltryny at the end of the 17" century.
Conclusion. Summing up the aforementioned, one can conclude
that the prototype of vytynankaas atype of decorative applied art
with its creation technique, material and purpose, it is handicraft
paperwork: carved painted paper, carved motifs from wallpaper
and “coupon” wallpaper sheets from which fragments are cut out
to form various compositions on the walls.

Keywords: paper decoration, vytynanka, prototype, applied art,
M. Stankevich, wallpapers, creative imitation (mimesis).

IHocTaHoBKa MpoGjeMH B 3arajbHOMY BH-
rasai. B ycix KyTodkax CBiTy 3 MOSIBOIO TIOCTYITHOTO
1 3py4HOTrO0 /I pI3HOMAHITHUX MaHIIyJIsILii Mare-
piany — manepy — BinOyBamucs cipoOn BUKOpPHC-
TOBYBATH HOTO HE TIABKHU Y MPAKTUIHUX MJIAX, a i
JUTS ISKOpyBaHHs1. PoOwnticst cipoOu i OCITiKyBaTh
(heHOMEH MHUCTENTBA BUpi3yBaHHs 3 nanepy. Ha te-
peHax YKpailHu OCHOBHHUMH HAyKOBHUMH IpalsIMHU,
MPUCBSTYCHUMH KOHKPETHO TEMaM XaTHBOT'O JICKOPY 3
nanepy ¥ BATHHAHIII, MOYKHA BBaYKaTH JIOCITiKSHHS
«IIpope3Hoif OpHaMEHT B CUCTEME JIEKOpa YKpauH-
CKOTO KHJIUINA» YKPATHCHKOTO MHCTEITBO3HABIIA,
mesarora, TOKTopa MECTEIITBO3HABCTRA, IIpodecopa
Muxaiina €scraxifiopnya CTaHKEBHYA, 4 TAKOXK HOTO
MoHorpadiro «YkpaiHChKI BATHHaHKWY. «CBoepin-
HUM MIPOTOTHIIOM YKpPAiHCHKMX BUTHHAHOK MOXHA
BBaKaTH HEBEJTMKI IIIMATOYKH O1JIOTO Marepy 3 axyp-
HO BUTSTUMH KPasMH, IO CIYKWIH IiAKIAJKOO 1
037100010 JUTsI KAaHIIETAPCHKUX TMEYaToK B CepenrHi
XVI cT.» — Take npUMyIeHHs, MOCUJIal0uYUCh Ha
«Karanor xonexuii J0KyMeHTiB KHIBCEKOI apXeoJIo-
rigroi komicii 1369—1899» Bucnopmioe Muxaiino
€BcraxiiioBud y cBoiit MoHorpadii [7, ¢. 10]. I xoua
Jalli B TekcTi caM Muxaiiino €BcraxiiioBUY 3acre-
pirae BiJl MBUAKUX BUCHOBKIB: «HaposHi mameposi
MIPUKPACH, IO MOCITYKIIH IPOTOTUIIOM BUTHHAHOK,
He Oy Hi HacliAyBaHHSM, HI IPSIMHM IIPOJO-
BXCHHSM KaHIEIAPCHKUX IMarepoBUX “KyCTOMiN”
1 “cuiyeTiB” XyIoXHUKIB» [7, ¢. 12—13] — 3romom
TepIIe IPUMYIICHHS] BUKOPUCTOBYETHCS B 0araThox
myOJTiKaIlisSX Pi3HUX aBTOPiB 1 HAOyBae CTaTycy TBEp-
moxerns, Hanpukiaan y I tomi Buganas «lcropis
JIEKOPaTUBHOI0 MUCTELTBa YKpainu» [3, c. 207].

Binx mpyroi nonoBuHM XX CTOITTS 10 HAIIIOTO
yacy 3HaYHO 30araTuiiacs il ypisHOMaHITHIIIACS JKe-
penbHa 0a3a HAIIOrO AOCIIKEHHS: OMyOIiKOBaHI
MaTepiaian eTHOrpadiyHUX PO3BITOK Ta My3eHHHX

310paHb CIPUYMHMIIUCS IO HEOOX1THOCTI 3HOB TIPO-
aHaJTi3yBaTH TeHe3y MUCTEITBA BATHHAHKH. 30KpeMa
mpo0seMa MOIIyKy MPOTOTHITY ILOTO BHIY MHCTE-
IITBA, AJIs1 PO3YMIiHHS 10r0 MOp(dOoIIoTii, CTOITh UM HE
Ha TIePIIOMY MiCTi.

3’5130k npani 3 BaXKJIMBHMH HAYKOBUMH i
NPaKTHYHUMH 3a1a4aMu. CTaTTs € YaCTHHOIO J10-
CITiDKEHHS, TPUCBIYEHOTO OCMUCIICHHIO TpadigHol
MOBY BUTHHAHKH K HOBOTO BUY MHCTEIITBA.

AHaJi3 ocTaHHIX JoCTizKeHb | myOikauniii.
Huni, 32 GypXJTMBOTO pO3BUTKY TEXHOJIOT 1, IIBUJIKO-
ro iH(pOPMaLiTHOTO ITIOTOKY 1 INTMHY Yacy, «IIBHJIKE
MHCTEITBO BUPi3aHHS 3 IMamepy 3HaXOIUTh yce
OiNbIIIe MPUXMIBHUKIB cepel] podecioHATBHUX XY-
JIOKHMKIB 1 in3aiiHepiB. Came mpocToTa i HIBUAKICTH
BHKOHAHHS IITyYHOTO TBOPY MHCTEITBA 3aXOILIIO-
FOTh 0araTh0X MHUCTIIB. TAKUM YHHOM, TTOMYJISAPHICTH
MHUCTELTBA BUTUHAHKH 3yMOBIIOE€ 1 3pOCTAIOUHIA
iHTepec i3 OOKy MHCTENTBO3HABIiB. 3 MOMEHTY
HaIlMCaHHs Mepioi HayKOBOi IMparti, MPUCBIICHOT
MPOPI3HOMY AIIEPOBOMY JCKOPY YKPATHCHKOI XaTH,
BXKe 0araro BITYM3HSIHUX HAYKOBIIIB TIPUCBSITHAIIA CBOT
IOCIIKEHHS BUTHHAHII.

IIponoxunu copaBy M. €. CrankeBuya
O. TuxoHIOK 3 IOCHimKeHHIM «MHUCTELTBO BHU-
THHAHKN B YKpaiHi kiHmsg XX — modarky XXI
croniTh» [8] 1 3. Kocumpka «EBostonist ykpaiHChKoT
BUTHHAHKH XX — mo4arky XXI CT.: XyJoxHi oce-
penkwu, Tpamuilii, HoBarii» [4]. [TepepaxoBani mpairi
MAalOTh OIVISIIOBHIA PETPOCIICKTUBHUIA XapakTep, A¢
BUSIBJISIIOTHCSL ¥ YITOPSJIKOBYIOTBCS Pi3HI CHCTEMHU
Bi3epyHKIB BUTHHAHKH, PO3POOJIAETHCS TMEBHA
cTpykTypa tunonorizaniid. Tak, Onena TUXOHIOK y
3a3HaYeHOMY JTOCITiPKEHHI ITPOIOBKYE POOOTY CBOTO
HactaBHUKa M. €. CTaHkeBHYa: TPYHTOBHIIIE PO3-
KpUBA€ MOHATTS podeciiiHOi CydyacHOT BATHHAHKH,
YBUPA3HIOE 11 BAXKIUBICTH K HABYAJILHOTO 3aBIaHHS
y menaroriuniii mpaktumi [8]. 3iHaima Kocwuipka
CIIPSIMOBY€ HAYKOBHI IHTEpEC Ha JOCIiKCHHS
XYIOXKHIX OCepeNKiB, PerioHAIbHUX 0COOTUBOCTEH
BUTHHAHKH HapOIHUX MalCTpiB, aMaropiB Ta Mpo-
(eciiiHNX XyZOKHUKIB [4].

TakuM 4MHOM, Yy KOHTEKCTi IepepaxoBaHUX
mpaip € BOXKIUBUM (igocodchke OCMUCIECHHS Ha-
POIUKCHHS HOBOTO BHJY MHCTENTBAa. MHUCTEITBA,
sIKe BUMIILIO 3 03100JICHHS iHTEP €Y 1, IPOUIIIOBIITH
nuIsX HaOyTTsS HUM XapakTepHUX O3HAaK, sKi B Ha-
IOMY JOCIIKEHHI CKIIAIal0Th TOHATTS rpadiaHoi
MOBHM BUTHHAHKH, TIEPETHYJIO MEXi AEKOPAaTHBHO-
MIPUKIIATHOTO MUCTEITBA, IIOBEPHYIIOCS 110 Tpadiku
I nu3aiiHy, 3 SIKUX BUOKPEMUIIOCS.

@opMyJIOBaAaHHA MeTH cTaTrTi. MeToio
CTaTTi € BHCBITICHHS MeTaMOpP(O3U MarnepoBOro
JIEKOpY 1HTEp €py, KA COPUYMHUIIA MOSBY HOBOTO
BHJIy MUCTEITBA — BUTHHAHKH. TOOTO SIKiICHO HOBE
OCMUCJICHHS iCTOPii manepoBuX IIIajep y pakypci
HMiAIPYHTS 10 BUHUKHCHHS HOBOTO BUIY JICKODY.
TaxoX MOIIyK i BU3HAYCHHS IPOTOTHUITY BUTHHAHKH.

BukJageHHs1 OCHOBHOIO Martepiany aocJi-
mxeHHs . [lepii 3BiCTKH PO MarepoBUil EKOp B3a-
raJti Ta JAeKop, 1o MoTpiOHO OYyII0 BUPi3aTH, 3HAXOIH-
Mo B nipanti Koctsarruna BitaniioBnya [lIupormbkoro
(IIepoukiit) «Ouepku 10 UCTOPUH JAEKOPATHBHOTO
HCKYCCTBA YKpauHBI. XyIOKECTBEHHOE YOPAHCTBO



JIoMa B TIPOIIIOM U HacTosmemM» 1914 poky BumaH-
Hs1. CUCTEMHHUI i IX1]T 10 BUKJIaICHOTO HAYKOBIIEM
Marepiaiy J03BOJISIE JOCUTD YITKO YSIBUTH CKIIATHUI
MIPOIIeC CTAHOBJICHHS 1 PO3BUTKY IIIJIOTO KOMILIEKCY
3aXOiB IIOMO XYAOKHBOTO O3700JICHHS iHTED €PY.
Jly»e BaXXJIMBUMH [Tl OCMHUCIICHHS IIPOLIECY BUHUK-
HEHHS 1 3aCTOCYBaHHSI TAIIEPOBOTO ICKOPY B CUCTEMI
pi3HOTO poay 03M00JIeHHs iHTep ’epiB B YKpaiHi
XVII-XVIII ct. € noOKyMEHTaJIBHI CBiJIOLTBA, HA SIKi
crimpaetbes K. [uponpkuit y cBoiit mpari: «IIpo
PI3HOMAHITTS JTEKOPATUBHUX TEXHIK 03700JIEHHS
npuminmens Ha Ykpaini B XVII-XVIII ct., 30kpema
mpo OymiBIi TpH “Kadensaxb, KONTpiHax i 0005X5b”,
sIKi X HamoOBHIOIOTH, KaXyTh aKTH JIbBIBCHKOTO
Craspoririiicekoro Incrutyty (bparcrsa); onuc Ta
BHJ] TETBMaHCHKOTO OyIWHKY — akTH My3ero Tap-
HOBChKoro B YUepnirosi: Aktu IliBmeHHO-3axigHol
Pocii, Apxie IliBgenno-3axignoi Pyci, nokymeHTH
“HOYKHO-PYCCKOTO” apXiBy B XapkoBi W Oararo iH-
mux» [9, c. 18].

[Tosii marmepoBuX MINanep nepeayBas Mepiof,
Oarartuii Ha 1HII YUCENTbHI BUIU NEKOPATHBHOTO
o3nobnenns. JloBruii yac mmanepaMu Ha3WBaJIH
000UBKY CTiH TKAHHHOIO, 2 «O0OBOSIMIY 1 «KOJITPUHA-
MW — HaBiCHHH (TIEBHOO MipOIO CTAHKOBHIA ) IEKOP.

V IIuponbkoro MOKHa 3yCTPITH CBiAYCHHS
TIPO T, 1[0 PI3HOMAHITHI }KHUBOIHCHI PHOMH JICKO-
PYBaHHsI YKPaTHCHKOTO (KO3aI[bKOT0, apXi€peHChKOTO
a00 CBAIIEHHUIIHKOTO) )KUATIIA TOTO Yacy JOTIOBHIOBA-
JMcs W IHIIMMHU Buamu ipukpac. Lle Oynmu xynoxHi
mmaaepy, Po3NUCcHI «kadiauy, iHKpycTalii, pi3b-
ONeHHS, CKyABNTYpH Ta Oarari HaCTiHHI YKUBOIHCHI
oprameHTH [9, c. 87]. be3yMOBHO, >KMBOIUCHUIA,
posnmucauit nekop XVII-XVIII crt., cTrmicTuaHO
BIUIMBAIOYX Ha OPHAMEHTHKY TKAHHH /7151 00OMBKH,
3rOJIOM 3/1iMICHIOBAB BIUTUB 1 Ha Xy/TOXHIO MOBY Iare-
poBuX mmanep. ToMy BiH TakoX CTAHOBHUTH iHTEPEC
JUTS. HAIIIOTO TIOAAJIBIIOTO TOCIiIKEHHS.

TpaauuiiiHi BUIM OpHAMEHTIB PO3IHCY OyIHH-
KiB y nexoparuBHOMY MucTenTBi XVII-XVIII cr.
OyJM 4acTKOBO 3aMiHEHI TOTHYHUMH MOTHBaMH, B
SIKMX TIAHYBaB BI3EPYHOK, CXOXKUHN 33 KOMIIO3HUIIIEI0
HAa CXiJHUH KUJIUM, JOTIOBHEHI MOTHBaMH{ MHCTEIITBA
BinpomkenHs i ycima mi3HIMMHA CTHISIMA. BoHO-
Yyac HACTIHHUI IEKOpP HE ITepecTaBaB TsKITH 10 Tpa-
IMIIHHOTO MUCTEITBA, CX1JHOTO Ta Bi3aHTIHCHKOIO.

Hacrinni posmucu B inTep’epi XVII-XVIII cT.
HOCHJIH CJTiIN KYJIBTYPHOTO )KUTTS CBOTO Yacy i Bio-
Opakay CMakH, TIOTVISII M TTOHATTS Pi3HUX COIliallb-
HUX BEPCTB CYCIILCTBA, BiITBOPIOBAIIH 1HOI 3pa3KH
JIEKOPY, KU BHKOPUCTOBYBABCS B YKpPaiHCBKUX
oyaunkax me 10 X VII ct. [Topsin 3 UM, pO3BUTOK
JIEKOPAaTUBHOTO MHCTEUTBA OCBIYCHHX BEPCTB Ta
MIPOCTOTO JIFOY «HIIIOB Pi3HUMHU ILISIXaMH, 3MiHIOK0-
YUCh BiATOBITHO JI0 3aXOIJICHh THX YH 1HIITUX [IapiB
CYCIIUTLCTBA MIEBHUMHU i7IesIMU 200 HACTPOSMHU. Yce
1€ CITY)KHIIO MPUYUHOIO BUHUKHCHHS HOBHX 1 Pi3HO-
MaHITHHX CIOJKETIB 30KpeMa i 0 OUTBIIIOTr0 PO3BUTKY
MHUCTEITBA B miToMy» [9, c. 89].

«CTaHKOBOTO» POIy NIEKOp («HABiCHI» JCKO-
parlii) IeSKUMH CBOTMH BJIACTHBOCTSAMH OyB OiJIbIII
3pyYHUH TSI 03100ICHHS )KUTIIA, HiXK HACTIHHI PO3-
ITUCH, aJIKE HOr0 MOXKHA OYJI0 KYIIUTH BXKE TOTOBUM 1
PO3TaIIoOBYBaTH B Oyab-sskoMy Mictii. L{i BmacTuBOCTI
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3YMOBJTIOBAJIN MOXJIMBICTh TOMAIIHBOTO 1 pemic-
HUYOTO BUPOOHUIITBA TaKUX JEKopalliii i, pazom 3
THUM, — IX MacoBOTO HomMpeHHs. J[o HaBicCHUX Jie-
KOpaIliii Takok CITijl BiJHECTH Bi3epyHYACTi BUOIHKH
a00 TKaHi YW BUIINTI TKAHUHY, IIKIPH Ta IITAJIEPH.

Axtu XVI-XVII cT. Ha3uBarOTh TaKi JeKoparii
«KOJIITpUHAMM», a B IoeHHUKax M. XaHeHKa BOHU
Ha3BaHi «mmanepamny. lllmanepn Ta KOITPHUHH,
HanucaHi kjaeHoBuMu abo oniiHuME (apbamu,
KyITyBQJINCS B XyIOXKHHUKIB TOTOBUMH. CIIOUaTKy iX
JIOCTABJISTN 3-3a KOPAOHY (ITPO III0 CBiTUaTh HA3BH:
iITaNHChKI — KOJNTPUHM», HIMELBKI — «IIIase-
pu»), Mi3HIIIe BOHW BUTOTOBJISUTACS HA MICIIi.

Y XVII cT. nonoTHSAHI Ta MIKIpsSHI PO3MUCHI
JICKOpaIlii CTaJy 3aMiHIOBATHCS KOJbOPOBUMH 00-
OWMBKaMHM 3 TKaHHWH 1 mamnepy — «o0BosmMu». Jlo
TTonb11i momiOHOTO POy ASKOP Pa30M 31 MITAJIEPHOIO
MaHy(aKTypoOIO IIepeMiCTUBCS P Kopoii Muxaiii
Kazumupi i mBHIKO MOMUPUBCS Ha 11 YKpaiHCBKii
TEPUTOPIi; eI K XyIO)KHUKH, BUKJINKaHI 3 YKpaiH!
Ha miBHiY 3a [lerpa | Ta lioro HaCTYITHUKIB, CIIPUSITH
TIOIITMPEHHIO IITTasep 1o Beiid Benmukopocii [9, ¢. 116].

€ BenMKa KUIBKICTH CBiUEHb YacTOTO BH-
KOPHCTAHHS NaNepoOBUX MIMajep B oQpopMIEHHI
iHTep €py Ko3anbkux daciB. [TomiOHMi mamepoBuii
JKUBOITMCHUN JIEKOP 31 CKIAJHUMHU W BUTAIJIUBH-
MU CHOKETaMH OIKCY€E Y CBOiX mpausgx ['mibom e
bonmuan, sxuii mepedyBaB B Ykpaini 3 1632—1648
pp., ladoncskuii, nokrop Moran Skis Jlepxe, Gpou
Burens (®wimn ®ununosuy Burens). [Inanepu
3aCTOCOBYBAJIHICS B IOMEIIKAHHIX CBITCHKHX JTFONIEi
1 IyXOBHUX 0Ci0. 3pa3Kku mInajiep, BATOTOBJICHUX Y
Kuesi ta UepHirosi, MOkHa ITO0AYUTH HA OOKITAMH-
kax crapoapykiB XVII-XVIII ct.

Oco0MBi BUMOTH JT0 BUPOOHHIITBA TTATTEPOBUX
«JIEKOpaLiiy POOWIN CKIIAJIHUM JOCSITHEHHS BHCO-
KOi SIKOCTI mImayiep, BUPOOJEHUX Ha Micii. Takum
YUHOM, CXiJJHOEBPOTIEHCHKI IMaliepu He OyiIu
BHCOKOSIKICHUMH, MPOTE BiJIPI3HSAIUCS OLIBIIO0
JIEKOPATUBHICTIO.

Ha kiMHaTHUX mmanepax, KpiM OpHAMEHTIB,
MICTHJIMCS. TIOPTPETH Ta Pi3HI KUBOMKUCHI KOMIIO-
3UIiT Ha Mi(OJIOTiYHI, iICTOPUYHI TEMH ¥ CIOKETH
MOMyJAApHOT ToAi «kuTaWmuuamy. B «EHeimi»
1. KotnsipeBcbkuii onmcye cBitiauui Jlaruna, 000uTi
mmajgepHuMH 300paxkeHHsAMH [0HTH, 3ami3Hsaka i
raiimamakis. Bimomo, mo 1. I1. KomisipeBchknii MaB
Ha yBa3i 300pakeHHsI HAa MATICPOBUX IIMMajepax Ha
3pa3oK HApOAHUX KapTHHOK, aJ[)K€ «IIIaJIepPOMB)
y HapogHOMY TTOOYTi Ha3UBAJIMCS caMe IINaJIepH 3
nanepy. «llInanepn — Oynu nommpeni Ha Ykpaini
yxe B X VII ct. CTaHOBIIIN COOO0I0 KMJTMMH 3 Pi3HUX
TKaHUH, SKUMHA 000MBaIIH CTiHM XHUTIa. Ha mmanepu
YacTO HAHOCWIIM CEOXKETHI UM TMEH3aKHI MaJTIOHKH.
[nanepu, Ha TOJOTHO SKUX HAHOCHBCS MAaJIOHOK
(hapbamu, HazuBanm nie kontpuHamu. Y XVIII crt.
MOSIBIJIMCST ONTU3BKI 0 HUHIIIHIX JAPYKOBaHI ma-
nepoBi mmanepu» [5, c. 222]. Takox 3adikcoBaHi
MpeKpacHi 3pa3Ky ManepoBHX IIAIEp APYToi IMOJI0-
BuHH X VIII ct. B UepHirosi B My3ei TapHOBCBHKOTO 3
Barypuncekoro nanaiy i B Kozensiii B Oynuaky Bipu
Hparan ([Japaran).

LInanepu ¢ 6younkax 3amoxcnoi eepcmeu
Hacenenua. SICKpaBUM TPUKIATAOM XYyHZOKHBOTO
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TIAIepOBOTO 03100IEHHS TOMEIIKAHb 3aMOXKHOT Bep-
CTBH HAaCEJIEHHS BUCTYTAIOTH mmanepu [lokoprmHy,
canubu [laparanis (monkoBHuka FOxuma Jlaparana
i Bipu Po3ymoBchkoi). Y rapMoHiiHHX 1 O6araTux
KOMITO3HIIISAX [UX IIMajiep KOJIbOPOBi Bi3epyHKH i
MapMypoBO-OpOH30BI IrpHU3aiiii JONOBHIOBAIHCA
MacTeNbHUMU 3elIeHyBaTo-cipuMu (poHamu. Maii-
’Ke BCIOAW MOTHBH Bi3€pYHKIB MiTiOpaHi 3 pi3HUX
HMIMATKiB mmajep y il gexopamnii. 3 oKpeMux
BiJIPI3KiB mITIAJIep, Ha IKUX OyiH 300pakeHi KOJIOH-
Ku 1 (pu30Bi 0OpaMIiIeHHS, HA TJi 31 IImanep, sKi
IMITYIOT MapMypOBe O3700JIEHHSI CTiHH, BHUICHI
BEJIMKI ¥ MaJIeHbKIi TUIONT Y BUIIAI (iTbOHOK, apOK
1 cBITIIOBHX MPONBOTiB. Ha 111 0OpamiteHi moBepxHi
BKJICFOBJIUCS KBIiTH, PO3KIIlIHI Ba30HH, OYKETH, 30-
OpakeHHSI MAPMYPOBHX aHTUYHHUX CTaTyi, OpOH30-
BHX a00 CpiOHMX Ba3 HA MAPMYPOBHUX ITOCTAMEHTAX,
nepeBuTHX ripiastHaamu. OHa 3 HAKIICEHUX JKUBO-
nucHUX (DUTbOHOK Oyia MpHUKpalieHa KIaCHIHUM
aKaHTOBHMM I'POTECKOM, ITIOM SIKIIIEHUM Y ITOPiBHIHHI
3 IaBHBOPUMCHKUM KHBOIIHCOM, Ha iHIIHUX (DiTbOH-
KaX BiJIbHA BUTATHYTA IUTOMIA 3aTIOBHEHA PO3KIIITHUM
TICEBIIOJIITHUM MaJFOHKOM BHUHOTpamy, il caMuM
KapHU30M PO3MillleHUH KBITKOBHH OOpIIOp, SIKMit
MIATPUMYETBCS 300pakKeHHAM iMiTarii peabedy
MapMypOBUX MUIICTPiB 3 0a3amu, 03100JICHUMU
OpPHAMEHTAJILHUMH CKYJIBITYPHUMHU (QIIbOHKaMH 1
MapHUMH HaITiBKOJIOHKaMH 3 KOPHH(DCHKUMH KaITiTe-
JsiMH, Toro. OnrcaHui BUIIE TPUKIA] IeKOPYBAHHS
HaJIeKUTh 10 Apyroi monosuau X VIII ct. 1 BusiBmsie
pucH GpaHITy3bKOTO JAEKOPATUBHOI'O MUCTEITBA
TOTO TIEPiOAy.

Jlexop, 1110 BUHUK 5K 3aci0 iMiTallii HACTIHHOTO
PO3IICY, )KUBOIHUCY, @ TAKOX JIMJICHHS, TOETHAB
yci i BUAM MHUCTENTBA ILISIXOM JIPYKy i oOpaB
ONTUMAIILHUH JJ1s1 I[LOTO MaTepiall, marip, a sk 3acio
JIEKOPYBaHHS — arUTiKaIIifo.

IHlaneposuii oexkop sncumna cenancmaead.
JlpyxoBaHi >KMBOINHMCHI LIMajepH, sKi 0 IOYaTrky
XIX cT. MIITHO YBIMIIUTH B TIOOYT CiJIBCHKOTO JKUTEIISI
1 BUTOTOBISUTHCA 11 HOTO BXHUTKY TOTOYaCHUMH
mnajgepHuMu ¢padpukamu, Oyiu reTh 1o30aBieHi
BUTOHUYEHOCTI MOTIEpEIHIX 3pa3kiB. Jlemesu3na, 1o-
CTYITHICTbh, BEJTMUE3HA ITPOITO3UIIisl CIIPUSIIA 3HATHO-
My MOIIUPEHHIO (aOpPUYHUX IIMMajep, X04a BOHH i
HE BUTPUMYBAJIH MIOPIBHAHHS HABITh 31 MINAJIEPaMH,
BUTOTOBJICHIMH BPYYHY HAPOIXHNUMH CLTECHKAMH JIe-
KOpaTopaMu i TAKUMH, 1110 SIBJISUIN COOO0I0 PO3IHCaHi
KOJIbOPOBUMH Bi3epyHKaMH ra3eTHi po3Bopotu. [1pu-
OuTi i1 00pa3amMu CiTbCHKOI XaTH MOAiOHI HApOIHi
(censtHCBKI) MasTtOHKH Oyni HabaraTo caMoOy THillIN-
MU ¥ IMiKaBiMIMMH, HiXK MPU3HAYCHA IS MIHPOKUX
Mac npoxaykiis. Takum caMmoOyTHIM JekopoM Oyin
i «Hanensle y30psl u3b Oymaru (“repemui”, “¢dpec-
ki’ | “pi3Ku’’)», OAIOHI aHAIOTIYHUM TOIBCHKAM
«Wycinank’am’ i nalepiank’am’» [9, c. 124].

M. B. babenuukoB y cBoiii npaui «Hapoanoe
JIEKOPAaTHBHOE MCKYyCCTBO YKPaWHBI» TOPKHYBCS
TEMHU MANepoOBOrO EKOPY B PAMKaX BHCBITICHHS
HACTIHHOTO po3mucy. Ha qymky nociinHuka, mamne-
POBHIA IEKOp HEPO3PUBHO TOB’SI3aHUI 3 HAPOTHUM
PO3MHCOM, BHCTYTIA€ HOTO MPOIOBKEHHSM, HaIIa -
KOM, IHCTPYMEHTOM i JpKeperioM HarxHeHHs. [1ig yac
OTIMCAaHHSI OPHAMEHTIB PO3MHCY, PO3MOBCIOIKEHUX

y HapoaHoMmy 1moOyTi XIX cT., HayKOBEIlh POCTe-
Kye 3aximHuil BIUMB: «Kak pesynbTar 3amaaHbIx
BIMSIHUM, MPOHUKIIKX K3 TOPOJAA, B POCHHUCIX
YKPaMHCKHX XaT MOXHO YacTO BCTPETUTH OyKETHI U
BETKH B Ba3oHaX. OHU HATIOMUHAIOT PACTIONIOKEHHEM
PUCYHKA M U30THYTOCTBIO JTMHUHN ¥ (JOPM TUITHIHEBIC
MOTHBBI YKPaMHCKOTO 0apOKKO — apXHUTEKTYpHI,
PE3bOBI M CTapbIX KHEBCKUX W3maHuii» [1, c. 14].

Takox Tpo HACIITyBaHHS NOMYJISPHUX Y TOH
gac TEHJACHININ 1 Te4ill y MHCTEITBI 03700IeHHS
iHTEp ’€py B poO3MHUCaX Ta iHIIOMY 03M00JICHHI ce-
JITHCHKUX XaT CBITYUTh 1 pO3TAIIYBAHHSI OPHAMCHTIB
Ta okpeMux MoTuBiB. M. B. babeHunKoB Bkazye Ha
11e: «B OTIeNnbHBIX ciTydasx OpHAMEHT POCIIUCH (He
0e3 BIUSHHS ropojia) ObIBACT PACIIOIOKEH CILIOIIb
10 BCEW CTEHE LENbIMU psagaMu, Kak o0ou (Tak
Ha3bIBaeMbIe “ITaIepbl”’), a OTACTbHBIE I[BETHI, pac-
TEHUS WM HECIOXKHBIC TI0 (hOpME y30PHI pa3Meliia-
FOTCSI B TIOBTOPSTFOIITIXCS KOCBIX YETHIPEXYTOIEHIKAX
UJIIW COCIUHSAIOTCSA APYT C IPYroM KPacOYHBIMH
JIUHUSMU. BBIMONHIIOT 3T y30pbl MPU MOMOIIU
OymaxHBIX Tpadapetos» [1, c. 17]. TakuM gyuHOM,
BHKOPHCTaHHS ManepoBux TpadapeTiB Oyio crpa-
BOI0 3BHYAKWHOI 1 3aCTOCYBAaHHS MOPSJA 13 UM
MIPOPI3HOTO MANEPOBOrO JACKOPY ISl 03100JECHHS
Xar BiAMOBINAIO MPaKTUIHAM UM, J1o 0coOmmBoi
IPYIHU Halle)KaB PO3IHUC, PO3TANIOBAHUIA OKPEMUMHU
MOTHBAaMH HE Ha CaMOMY IPYHTI CTiHi, a Ha Mamnepi.
Bupizani 3a 30BHIIITHIM KOHTYPOM, IIi MOTHBH ITOTIM
HAKJICIOBAJIKCS Ha MOOLIKY. Takoro pomy po3muc 3a-
CTOCOBYBABCS 3/1€OIBIIOTO Ha MeYax, BUKOHYBaBCS
aHimiHOBHUMH (hapOaMu 1 BiAPi3HABCSI COKOBHUTICTIO
i cBiKicTIO O6apB. Pi3HOBM/IOM Takoro HaCTiHHOTO
PO3MHCY TAKOXK BUCTYyIIANA aIuTiKarlisl, B IKiii MOTHB
Bi3epyHKa BHpi3aBcs OKpEMHMH 4YacTHHAMH (Ba-
30HaMH, OyKeTaMu, MEPEKHBAMH) 3 KOJIBOPOBOTO
IJITHCYBATOTO TTaTlepy 1 TAKOXK HAKJICIOBABCSI HA CTiHY.

He MeHmn BayxmuBot0 € cakpalibHa i peiriina
CTOpPOHA 3aCTOCYBaHHs MamepoBOro ackopy. Jo-
crmigHuKaMy 3a(iKcOBaHI BUTIAIKA BUKOPUCTAHHS
HEBEIIMKHUX IMIMATOYKIB Immanep abo BUpi3aHUX 3i
IIITajep MATFOHKIB KBITIB JJIs 03[00JICHHS, «3aKBIT-
YyBaHH» XaTH Ha CBATA. BUTOTOBJICHI ApyKapHAMH
MIPU MOHACTHUPSAX, IIi MIMaJepH OCBAIYBAIUCS, 5K
i Oynb-sika iHINA TPOIYKIisl, KPOIIHHSIM CBSTOIO
BOJIOIO 1 YMTAHHSAM MOJHUTOB. [licis oOpsay ans
TIepeCiuHmX BipsH IMIMayiepy HabyBaJin cTaTycy ooe-
pera, TOOTO pedi, SKa Ma€ CHIIy OCBSITUTH 1 MicIe ii
po3tamryBaHHs [6, ¢. 361].

11i Ta BUIIICO3HAYEHI BUIIAKH 1 3aCOOH BHKO-
pHUCTaHHS BUPI3aHUX MOTHBIB 31 IIIITaJIeP IS ICKOPY
iHTEp €py JAIOTh 3MOTY 3 YIIEBHEHICTIO HAa3BaTH iX
MIPOTOTHUIIOM BUTATOTO IEKOPY — BUTHHAHOK.

BHUCHOBKH 3 JaHOTO TOCHiTKeHHs. AHaTi3
BHIIE3TaAaHUX MyONiKaIii 103BONHB 3adiKCyBaTH
BHHHUKHEHHS 1 TIEBHY ITOCTIIOBHICTh PO3BHTKY Ta-
MepoBUX mmanep B Ykpaini. Takoxk IOMOMIr BCTa-
HOBUTH 3B’ 30K OKPEMHUX BUJIIB MANIEPOBOTO IEKOPY
B OyIMHKaX Pi3HUX MPOIIAPKIB HACEICHHS.

TakuM 4HMHOM, 3’SICOBaHO, 10 BUHUKHCHHS
MarepoBHX mmajep OyIo MpoIecoM CHHTETHIHUM,
SIKUH TIO€HAB BHKOPHCTAHHS HOBOTO Marepiairy
1 TEXHOJIOTIH JpyKy, AKi Bxke icHyBanu. HaBicHuii
PO3MUCHUN, BUIIUTHH, TKaHui nexop X VI-XVII ct.



31 IKyp, XyTpa, MOJI0THA (TaK 3BaHi «IOJHEOCHHSD,
«TIONBOJIOKI», «KoNTpuHU») y X VIII CT., 3amumuBim
HA3BYy «KOJITPHH», OTPUMAB CBOE BTUICHHS Y HOBO-
My Matepialli — marepi. 3roJJoM marnepoBHit JeKop,
3aIIO3MYMBINY HA3BY IIITAIEP i MOBTOPIOIOYN MUIIX
X po3BUTKY B 3axinHiil €Bporri, HaCHiay€e TKAaHUHHI
IIIaJIepy ¥ IMITYye 1HIIT BUAX 03100eHH. Y OyIuH-
Kax CBITCHKHX JIFOJIEH 3 MOTHBIB Bi3€pYHKIB Pi3HUX
IIMATKIB HIMAJep YKIaJaeThCcs LUIANA aHCAaMOJIb
MAIIepoBOTO O3I00JICHHS, a Cepe/ CETTHCHKOTO Ha-
CeJIEHHS TIOIIUPIOETHCS PI3HOTO POAY MPOPI3HUM
MarepoBUi ACKOP, Y TOMY YHCII i po3MHC Ha Harnepi
3 MONATBIITM BUPi3aHHIM 1 HAKJICIOBAaHHSIM Ha CTiHY.
[Tamip MilIHO BXOAUTH y MOOYT i TOTIOBHIOE MEPEITiK
MarepialiB U1 XyJ10)KHbOi TBOPUOCTI.

Toxk TOXOAUMO BUCHOBKY TIPO T€, III0 IIPOTOTH-
ITOM BUTHHAHKH SIK BUAY IEKOPATHBHO-TIPHKIIAHOTO
MHCTEITBA 32 TEXHIKOIO CTBOPEHHS, MaTepialioM
1 MpU3HAUYEHHSM BHUCTYNAIOTh KyCTapHi Mameposi
03100M: BHpi3aHUH pO3MUC Ha mamepi, BUpi3aHi
MOTHBH 31 LITTAJIEP 1 apKyLIeBi «KyIIOHHI» LINaJIEpH,
3 SIKAX BUpi3anucs GparMeHTH IJIsl YTBOPSHHS HA
CTIHAX MIEBHUX KOMITO3HIIIH.

Mogaabui HayKoBi T0C/IIKEHHSI MOXYTb
OyTH CHIpsSMOBaHI Ha OCBITJICHHS PO3BUTKY Tally3i
BUTOTOBJICHHS IIMajiep B YKpaiHi, Ha 3B 30K i
B3a€MOBILIMB TPaBIOPH, BHOIMKH 1 BUTHHAHKU;
Ha JOCIIDKEHHS (eHoMeHa MeTaMop(o3u BUIIB
JIEKOPAaTHBHOTO MHCTEITBA 1 Ha IXHE MOJAJBIIE
iCHYBaHHS B JM3aliHi. BaXKJIMBUM € TaKoX MOIIYK
00pa30TBOPUYNX 3aca] BHOKPEMIICHHS HOBOTO BHILY
JIEKOPaTUBHOTO MHUCTENTBA HUISAXOM TOCIiIKEHHS
Horo rpagiuHOi MOBH i AOCIIIKEHHS MTOAJIBIIOTO
PO3BHUTKY BUTHHAHKH B CYYaCHOMY MHCTELTBI.
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